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HEUNG-SOON IM
(South Korea, 1969) is a visual artist and cinema director based in Seoul.  Since

his early works on his own working-class family, he has explored the lives of

people marginalized in social, political, capitalist, and national contexts.  His

political yet emotional works are embodied through different visual mediums

such as photography, installations, cinema, and public art, as well as community

art.  His first feature film is Jeju Prayer (2012), which explored the painful and

lasting legacy of the Jeju Uprising (March 1948).  His second feature film, Factory

Complex (2014) premiered at the Wide Angle Feature Documentary section of

the 2014 Busan International Film Festival and at many other venues.  It was later

awarded the Silver Lion at the 56th Venice Biennale in 2015.  Recently, his works

were exhibited at the Pompidou Centre, Paris (2016), the Lincoln Center, New

York (2016), àngels barcelona (2015), Tate Modern, London (2015), The National

Art Center, Tokyo (2015), the Sharjah Biennale (2015) and at MoMA PS1, New York

(2015), among others.

          Heung-soon is also the co‐founder of BANDAL Doc with producer KIM

Min‐kyung and recently participated in APAP(Anyang Public Art Project) where

his third feature length documentary Ryeohaeng was made with Heung-soon

interviews and collaborates with women from North Korea.

FEB 21 - LECTURE BY DIRECTOR
HEUNG-SOON IM 
Things That Do Us Part: Belief, Fear, Faith,
Betrayal, Love, Hatred, Ghost

FEB 22 - FACTORY COMPLEX

2:00 - 4:00pm, Geisel Library, Seuss Room

Film Screening followed by Q & A
4:00- 7:30pm, SME 149
The rapid economic development of South Korea once
surprised the world.  However, these advancements
were premised on the oppression and marginalization of
female laborers who had to endure great suffering.  This
film invites us to examine the lives of women who toiled
in the textile industry during the 1960s.  They are
connected to the stories of flight attendants, cashiers,
and non-regular workers of today.  Although these forms
of labor seem to change in appearance over time, the
essence of female workers remains largely unchanged.
 The film concludes in Cambodia, where we witness the
repetition of labor exploitation that took place in South
Korea. 95min, 2014/2015
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